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42 (Modern Art Criticism and Theories)

971 27
CEE ARE AW Fo

|

e,
REY)
il
[rtl
rlr
e
2
Ll
Pl
k!
__t:»Il:A
1
ol
ol
N
)
=
iy
o,
)
=
o
>
rhu

=7} 9j719h AvkE o] RFo] Axg @S FE Ao gojux FajuAL
1 5= INTRODUCTION (7 €] 4= 7H):

Provides an overview of the syllabus, course requirements, and definitions of art and

artcriticism, followed by discussions about personal experiences with art criticism.
2 5 WHATISARTCRITICISM? (1] 1] 2] A 9] ):

Deals with various definitions of art criticism, highlighting the interdependent yet

distinct nature of art criticism relative to aesthetics, art history, and art theory.
@ A 7] (1/2 5 FHA)

T. Barrett, "Aesthetics," and "Art Criticism," in Why Is that Art?, pp. 6—13
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3 & WHYMODERNANDCONTEMPORARYARTCRITICISM? (9] &djn<n]3217}?):

Introduces key concepts of artistic genius, avant—garde, and art for art's sake, that led to the

emergence of modernist art criticism in Europe and subsequently, in America.

® JA¥ ¢7]
T. Barrett, "Introduction" to formalism," in Why Is that Art?, pp. 107—108; "Early
Formalism: Aesthetic Attitude and Aesthetic Experience," p. 110—111

A vt 27 22HS FE 18 A7 FdoA AlAE 27 HIAE

ARAZIT Z A F Ropo] BAPW vlgto] AFA ]S Foluw Hi
Aol & & ek olsh 2 ARE AR FohulHol} ALsjulge] B
F58 Fel 99d %, Be dEuPS SRHQ Fops Az olds: A%E
A A 27 BAFAAES 1A APL e QWA F@} 25}

N As7) dol T,

Q9 BTN



A Fo7k @l o4 meugn Arjr LB P Hel Flela)
H9

4 5 WRITERS AS ART CRITICS: <The Cubist Painters>(1912)(&3}t¢lo] & FHrjn|<%H]H):

Focuses on the poet Apollinaire's writing on Cubism that serves as an example illustrating the

influence of literature on art criticism.

@ Ay 97
G. Apollinaire, <The Cubist Painters> %ol A, Art in Theory ¢ 182—83
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5 9 ARTISTS AS ART CRITICS 1: Dada and Surrealist manifestoes in the1920'sand30's
(Al &=717F 2 dAw2 ddin]<h]3g)

Investigates the distinctive roles and benefits of artists' manifestoes for audience.

@ Ay 97
T. Tzara, "Dada Manifesto," 1918.
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6 = ARTISTS AS ART CRITICS 2: Kandinsky during the Inter—war period (d<7}7F &
= n|H/ol &):




Examines writings of Kandinsky, an abstract artist who served as an art educator.
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7 & ART CRITICS AS THE DEFENDER OF TASTE : Greenberg's Formalist Criticism
(AT v A7) Fo) AR v P e] HAFelu )

Greenberg's endeavor to establish aesthetic standards for modernist painting.

@ 33 217

C. Greenberg, "Avant—Garde and Kisch," (1939)
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8 5= ART CRITICISM AND MAGAZINE: "Artforum" and "October" in the 60's and 70s
(M En I} P -—1960 Aok 1970 o) ofEXHI} SEW | )

The role of art magazines in fostering critical debates about anti—and post—modern art.




® 43t 97

Artforum from "The Artist and Politics: A Symposium"
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M. Fried, "Art and Objecthood," Artforum, 1967.
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9 & ART CRITICISM AND PHILOSOPHY: Danto’s "End of Art" after Pop Art (7] <8 3}

vS—golE o] F v Fu)

Danto's essay opened a new era for the emergence of multiple critical standards in

contemporary art.

® X} 27
A. Danto, After the End of Art (1995) ol A
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10 5= ART CRITICISM AND ACTIVISM: Feminist movement, queer theory, etc. (1] < ¥H] % 7}
A3 E A E, FANEE)

The activism of late 1960s prompted art critics to emphasize identity politics in contemporary

art.
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12 5= ARTCRITICISM, LOCALISM, AND NATIONALISM: Defining Korean—ness during the
Japanese Occupation (FAZH7]A k=2 Aol #3 v|HA H&)

Critical efforts to balance the influence between Western art and traditional artistic heritage.



® 43 9]
L. Diepeveen eds. "Western Art and Other Cultures," in Art with a Difference. pp. 41—46.
Atol=o] g gk Qe Fo] Ado] ofDA AMQle ol M F5o st E5
ae]aL ofze}gte] o mel HEuo] sheAE Au R JfEA ] Pt Folaof &
Mad2 A= AQlEe] Bt Z3tel tiste] 2 Q” F7HAR ARVt E A
A5 ow BE)d O AiE QAU B {3 SH(stereotype) ol JF A AHEAL
Yuko Kikuchi, "Oriental Orientalism" in Japanese Modernization and Mingei Theory, pp. 123—
131.
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13 5 TRANSLATION AND MIS—TRANSLATION OVER THE BOUNDARIES 1:
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Examines the problem with translating different visual and verbal representations over the
national and cultural boundaries in an environment where cultural interactions become
prevalent.

® 473} 917

R Ramos, "Homi Bhabha: The Process of Creating Culture from the Interstitial Perspective,"
8 #ol A &
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14 & TRANSLATION AND MIS—TRANSLATION OVER THE BOUNDARIES 2:

® U3 ¢7]

A, wolh HFoA Wy F3A A FA = (A) Study on issues of the translation
and cultural identity in Bahc Yiso's works, EO‘EH o <8+ pp. 28—35, 90—96.
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15 5 ART CRITICISM NOW (w]<H|H ¢ 34

"Writing art criticism" and individual presentations
7)ol Wk Zhe] W SIS A

* 7] EIA AE

The lectures aided by ppt presentations will be given in the beginning of each
class, followed by the student's discussions about readings and summary of

their assignment.

Out of 15—16 classes, the first 3 classes will introduce the basic definition and
function of art criticism; followed by the history of art criticism and important
artistic movements such as Cubism and Apollinaire, Dada and Surrealism and
their manifestoe until the 1960s art in the United States over the next 7classes.
From 11" week, the class will consider the history of art criticism and the
development of contemporary art in Korea. The last 2 classes will be devoted

to student's presentations.

The class is designed help advanced students of art and art history better
develop their understanding and application of key concepts inmodern and
contemporary art criticism. Each class consists in discussions about critical
writings on important artistic movements in 20" century Western and Korean
art, along with a special focus on related arenas of literature, history, art
education, aesthetics, politics, and publishing. The knowledge about the
dynamics among art criticism and its neighboring arenas is aimed to foster
students'abilities to recognize different types and roles of art criticism. The

class also deals with the history of art criticism in Korea.



