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Foreward: In the Laboratories of Modern Prometheus(es)

Dongyeon Koh
April 26 - May 13, 2012. Insa Art Space, Seoul

The question of how science can expand the scope of artistic expression in

contemporary art has already been much debated. The curatorial and critical



approach toward the influence of scientific knowledge and technological
advancement in art, however, has been overly concentrated on the improvement of
the audiences’ cognitive abilities through the use of scientific media. Oftentimes,
media related exhibitions have been replete with euphemisms toward video media
or interactive apparatuses. It becomes commonplace that majority of media
arts--where viewers and artists allegedly meet--have manifested an excessively
utopian perspective toward art and science collaboration. The dominant curatorial
approach toward media art so far, thus, have shown themselves to be limited
when it comes to reflecting subliminal, yet important tendency among younger
generation of artists who take a cynical stance toward science.

This exhibition is located at the point of contact between science, humanities and
social criticism, rather than scientific media and apparatuses. Seojoon Lee,
Jaeyoung Park, and Jongha Choi, the artists to be featured in the exhibition, are
distinct from the more common type of media artists using visual and
technological equipments. The notable methods appropriated by these artists are
less to do with spectacular, comprised of easy-to-watch video images. Although
they do use expert scientific knowledge and systematic methodologies, the
outcomes of their works are actually based upon low-techs. In many cases,
moreover, their aims, in using such expert knowledge, appear to be absurd.
Seojoon Lee, for instance, has consulted old evolutionary models and
Renaissance-era blueprints to study the future of humanity. To Jaeyoung Park,
“credible statistics” endorsed by scientists, cutting edge equipment and “successful”
scientists are rather subjected to scrutiny. According to Jongha Choi, the dominant
mechanical structures energy sources for most of the advanced machines and
gadgets used in our everyday turns out to be irrational or, worse, harmful for
humanity. Here, Choi devised his “Indie Machine(s),” which appear to be
inconvenient and does not even work properly, at least, yet ultimately, corresponds

more closely to his own necessity and desire.

In the exhibition space, however, appropriating the proper method of reflecting the
controversy as well as the advancement of diverse scientific theories, knowledge
and thoughts as adopted by contemporary artists is far from being an easy task.
The artists develop their works based on long research, advance work and study,
but most of these processes have been left out of the exhibition and not for public
display. Instead, viewers end up with finding themselves admiring the beautiful
artistic installation of Seojoon Lee’s “Future Human Project,” the sparkling
surfaces of the electronics in Jaeyoung Park’s “Downright” and the odd wood grain
of Jongha Choi’s “Indie Machine.” For the audience can be more easily attracted to
and stimulated by some familiar notions of sculpture and material artistic

production--rather than the process itself.



Thus, unlike the dominant trend in planning media art exhibitions, this exhibition aims
to present artists’ working methods and related scientific knowledge in the form of an
archive, using the concept of an artists’ ‘research laboratory.” This curatorial
undertaking is meant to induce viewers to pay more attention to novel ideas and
creative processes themselves, as proposed by these artists—not being confined with
their fascination with their art works themselves as final outcomes. It is also meant to
demonstrate that the creative processes of art begin with very complex and diverse
thoughts borrowed from different arenas of arts and humanities as well as of science.
This exhibition also raises questions regarding the ambiguous significance of the
archive. The archive is enjoying increasing popularity as the importance of “processes”
surpassed that of artistic outcomes in contemporary art over the past decades. Above
all, archive—based methods were adopted to expand the scope and intensity of
interactions and communication between the artist and the audience. The archives on
display, however, still feature only precious and special objects, literally chosen by the
artist. Archive—based exhibitions, despite symbolizing the openness of contemporary
art, awaken us to the fact that a distance inevitably remains between the artist and
the audience. This is largely due to the idea that an artist’s archive remains not as an
easy or convenient subject for the lay public, but as something amazing, distinctive,
and, of course, arcane. It is unclear, moreover, that what constitute the appropriate
limits of the artist’s archive. “What are the proper boundaries of artistic or scientific
archives that inspire artists, as well as who determines these limits?” The problems
with the openness of archives used and chosen by artists themselves — whether in
terms of how artists can relate to their archives to the viewers or how they limit
their archive — is another focal point of this exhibition that the audience are invited to

ponder.



