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® Robin Rausch, "The MacDowells and Their Legacy," in A Place for the Arts:

The MacDowell Colony 1907-2007 (Hanover and London: The MacDowell Colony
and University Press of New England, 2007), pp. 50-79.

® Thema Golden with Glenn Lignon. "With Our Faces to the Rising Sun," in What
Makes a Great Exhibition (Philadelphia, PA: Philadelphia Exhibition Initiative,
2006)
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® Martin Beck, "Alternative: Space," in Alternative Art New York 1965-85, ed. by
Julie Ault (Minnesota: University of Minnesota Press, 2002)

® Julie Ault, "A Chronology of Selective Alternative Structues, Spaces, Artists'
Groups, and Organizations in New York City, 1965-85," in Alternative Art New
York 1965-85, ed. by Julie Ault (Minnesota: University of Minnesota Press, 2002)

® Doug Ashford, "An Artwork is a Person," and Sabrina Locks, "Tracking Aids
Timeline," in Show and Tell: A Chronicle of Group Material, ed. by Julie Ault
(London: Four Corner Books, 2010)
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® Richard Florida, "Building the Creative Community," in The Rise of the Creative
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- Who defines conflict and to what extent does it fall prey to Western narratives
(e.g. development, humanitarian assistance) that justify intervention?

- Can their be standards for visiting artists’ relationships with host communities?



- What happens after the residency is over? Does an ‘art for art sake' approach
work in ‘conflict areas’?

- Mobility: Who has the permission to go where in the world?

- Can programming or accepting an art residency be a political act?

- What can we learn from mobile and site specific residency models as tactical

approach to space precarity?



